The West Wind

Tuning -: DADGBE

(Arr-: Phil Hare)

The original idea of this column was to try to make it as “interactive” as possible, and it appears that we are finally getting to that point. It’s therefore with great pleasure that my first “guest player” apart from being one of my best friends, is widely regarded as one of the finest fingerstyle guitarists in the UK. 

Phil and I met on the folk scene more years ago than we both probably care to remember, and after a few years of having not seen each other, our last few jam sessions have been some of the most enjoyable guitar playing that I’ve ever had. We have resolved at some point in time to make some recordings together, and for various reasons we are both hopeful that this time, this resolution will actually come to fruition.

Phil’s playing covers that part of the guitar spectrum from brilliant to exceptional. Either way and by any measure, he is an extraordinary guitar player. He has submitted a lovely-simplified arrangement of this O’Carolan tune. The notation / tab should be considered no more than the basic arrangement here. The sound file that Phil has submitted is from his Fellside records album “Living on Credit. Whilst the transcription is certainly an accurate starting point, as you will hear from Phil’s recording it’s really no more than a stepping off point for all the improvisations and ornamentation’s that you can hear in the “for CD” recording.

Phil supplied the tablature and I have merely added the notation.

Phil’s notes -:

“The West Wind” has its origin’s in the West of Ireland and is a slow air (or perhaps a slow pipe march) in ¾ time. It was played at funerals, wakes, birthdays and other celebrations and, when played, was said to invoke the spirit of the fairies, Amongst many recordings of the tune in the (relatively) modern era, is one by celebrated piper Leo Rownsome- the essential source of the tune.

I first heard it on a recording by the American guitarist Duck Baker, and then proceeded to do my own arrangement in the dropped D tuning. This is when the bottom E string is tuned down a whole tone to D and is an exact octave lower than the fourth string D. This gives the guitar two strings an exact octave apart and allows the player the first access points to playing modally (in primitive terms; neither conventional major or minor) and being able to create the required “drone” effect for pipe tunes and similar pieces. “Dropped D” is of course also suited for a wide variety of other styles.

The arrangement here is from my 1990 Fellside Album “Living on Credit” (FE77) which was the last album that Fellside did on vinyl. Although that album is unfortunately now out of print, this track also appears on the 1996 Fellside CD sampler “Banklands- The History of Fellside Records (FECD 100) 

For more information on Phil go to www.philhare.co.uk
