Danny Boy

Tuning -: EADEAE

Although the tuning most widely associated with Davey Graham is of course DADGAD; Davey released a great little album on the Kicking Mule label in 1977. It was produced by a friend of mine, John Renbourn, and was appropriately called “The Complete Guitarist” (catalogue number SNKF 138.) On the album, Davey introduced this tuning for playing fiddle tunes, and recorded some absolutely wonderful arrangements using it such as The Road to Lisdoonvana, The Fairies Hornpipe, and The Gold Ring.

With the bass strings tuned to EAD, the tuning is especially useful for playing in the keys of A major and E major where the RH thumb can play a simple pedal on the bass strings and the melody on the treble strings rarely needs to go beyond the fifth fret  

In the finest organic traditions of the “folk process” the tuning eventually filtered down amongst us, which is a nice way of writing that myself and no doubt, many other guitar players immediately “knicked” it the month that Davey released the album. Among them was the wonderful Italian guitar player Franco Morone. Franco recorded two beautiful tunes in this tuning on his CD The South Wind, Turkey in the Straw and Flower of Edinburgh.

As you are about to discover for yourselves, it’s really a wonderful little tuning and so typical of Davey’s genius and innovation. I first arranged and recorded this version on a little CD called Into the Light that was released in 2000.

As always a downloadable recording of the tune, and a pdf file of the music are freely available from my website www.jimronayne.co.uk
Study Notes -:

The study notes are marked with circled numbers above the tablature throughout the piece

1/
The second string is tuned DOWN to A and the third string tuned DOWN to E.

2/
I have only indicated the ornamentation hammer on’s  (h) and pull off’s (p) up to Bar 7 after which they are indicated in both the notation and the tablature by a slur sign. In practice once the basic music / tablature is learned further ornamentation mordents and trills can be added as your own familiarity with the piece and your own interpretation develops, and as always I would positively encourage you to do that.

3/
In Bar 2 I have added a strum symbol to indicate that the way I play it on the recording, with my thumb, index finger and middle finger playing each string immediately after each other arpeggio style. It’s just like running a plectrum down across the strings rather than plucking them all at the same time. It’s a particularly useful technique when playing in open tunings so as to let the sympathetic strings really ring out. The same applies to all other chords with more than two notes throughout the piece.

4/
In Bar 4 the last F# note is a tied note, that is only played once and held for the duration of the tie. It is therefore only indicated once in the tablature. I have marked similar examples accordingly.

5/
In Bars 17 and 18 I have noted the left hand fingering i.e. the index finger (1) holds down the B note on the second string second fret. The middle finger (2) plays the F# on the first string second fret and the little finger (4) frets the G at the first string fourth fret then slides up to fret the A on the first string fifth fret.  

Summary -:

As I indicated by marking the tempo as “Ad lib” there are no “right or wrong” tempo’s to play this tune. In concert I’d typically start with this arrangement of Danny Boy and then run it into something like The Gold Ring or The Hunter’s Purse

Q & A’s -:

a/
The recordings for the lessons for the magazine are played on my Fylde Oberon, DI’d using a Headway H1/G2 FEQ preamp pick up fitted by Roger Bucknall at Fylde Guitars. For CD recordings I use a pair old AKG C1000’s blended with the DI signal. I use D’Addario Phosphor Bronze Custom Light strings 0.11 to 0.52 gauge. Live, I play through an AER 60watt amp, which I find gives the best “acoustic” amplified sound that I have found so far.

Have fun with this one

Jim

www.jimronayne.co.uk
